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COURSE  STRUCTURE- MA VOCAL DEGREE 
WEEKEND  DURATION- 3 YEARS- VI SEMESTERS 

WORKING DAYS- 60 Days per semester 
 

FIRST YEAR 
I SEMESTER 

 NAME OF THE SUBJECT 

1 Practical Paper-1 Kalpita Sangitam-1 

2 Practical PAper-2 Kalpita Sangitam-2 

3 Practical Paper-3 Manodharma Sangitam-1 

4 Theory-1- History of Performing Arts-1 

5 Elective Practical-1- Western Music 

 
II SEMESTER 

 NAME OF THE SUBJECT 

1 Practical Paper-4 Kalpita Sangitam-3 

2 Practical PAper-5 Kalpita Sangitam-4 

3 Practical Paper-6 Manodharma Sangitam-2 

4 Theory-1- History of Performing Arts-2 

5 Elective Practical- 2-Music in Opera 

 
SECOND YEAR 
III SEMESTER 

 NAME OF THE SUBJECT 

1 Practical Paper-7 Kalpita Sangitam-5 

2 Practical PAper-8 Kalpita Sangitam-6 

3 Practical Paper-9 Manodharma Sangitam-3 

4 Theory-3- Advanced Theory-1 

5 Elective Practical- 3-Mallari 
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IV SEMESTER 

 NAME OF THE SUBJECT 

1 Practical Paper-10 Kalpita Sangitam-7 

2 Practical PAper-11 Kalpita Sangitam-8 

3 Practical Paper-12 Manodharma Sangitam-4 

4 Theory-4- Advanced Theory-4 

5 Elective Practical-4- Lakshana Grantha-s 

 
 

THIRD YEAR 
V SEMESTER 

 NAME OF THE SUBJECT 

1 Practical Paper-13 Kalpita Sangitam-9 

2 Practical PAper-14 Manodharma Sangitam-5 

3 Practical Paper-15 Manodharma Sangitam-6 

4 Project Work- Dissertation to be submitted 

5 Elective Practical- 5-Folk Music 

 
VI SEMESTER 

 NAME OF THE SUBJECT 

1 Practical Paper-16 Kalpita Sangitam-10 

2 Practical PAper-17 Manodharma Sangitam-7 

3 Practical Paper-18 Manodharma Sangitam-8 

4 Concert Paper 

5 Elective Practical-6-Advanced Pallavi Concept 



Tamil Nadu Dr. J Jayalalitha Music and Fine Arts University 
MA Vocal – Week End Course 

 

 

SEMESTER 1 

Semester 1 
Practical Paper 1 – Kalpitasaṅgītam 1 

1 Dhātu Varisai-s in: 
a. Three Śuddha madhyama Mēḷa-s 
b. Three Prati Madhyama Mēḷa-s 
c. Three Vivādi Mēḷa-s 

2 Various Tāḷa excercises and Konnakkōl in the tāḷa Ādi 
Tāḷa-svara excercises, Abhiprāyam-s, Kuraippu and Kōrvai-s. 

3 Tāna Varṇa-s: 
a. Ādi Tāḷa – Two Kaḷai – 2 
b. Aṭa Tāḷa - Two Kaḷai – 1 

4 Ability to render any one of the Varṇa-s learnt above in two speeds. 

5 Ability to notate the lessons learnt above 

 

 

Semester 1 
Practical Paper 2 – Kalpitasaṅgītam 2 

1 Ability to render compositions in any TWO of the raga-s listed below: 
a. Śaṅkarābharaṇam 
b. Kharaharapriya 
c. Pantuvarāḷi 

2 Ability to render compositions in any ONE of the raga listed below: 
a. Cārukēṣi 
b. Ṣaṇmukhapriya 

3 Ability to render compositions in any ONE of the raga listed below: 
a. Madhyamāvati 
b. Śuddha Dhanyāsi 

4 Along with the knowledge about the Sāhitya and the Tāḷa-s the student 
should possess an insight in to the Lakṣaṇa of the raga-s learnt. 

5 Ability to notate the lessons learnt above. 
 

 

Semester 1 
Practical Paper 3 – Manōdharmasaṅgītam 1 

1 Alāpana for the raga-s learnt in the Paper Kalpitasṅgītam 2. 

2 Tānam for the raga-s learnt in the Paper Kalpitasṅgītam 2. 

3 Neraval for the raga-s learnt in the Paper Kalpitasṅgītam 2. 

4 Kalpanasvaram for the raga-s learnt in the Paper Kalpitasṅgītam 2. 

5 Ability to notate the lessons learnt above 
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Semester 1 
Theory -1 – History of Performing Arts-1 

Unit 1 Musical references in 

1. Silappadhikaram, Vattapalai- Views of Various scholars 

2. Tolkappiyam 

Unit 2 Musical references in 

1. Panchamarabu 

2. Pathuppattu 

3. Ettutogai 

4. Kalladam 

5. Koothanool 

6. Pingala Nigandu 

7. Divakara Nigandu 

8. Panniru Tirumurai 

9. Nalayira Divya Prabandam 

Unit 3 Study of 108 talas from treatises 

1. Panchamarabu 

2. Tala Samuddiram 

3. Chacchaputa Venba 

Chandams of Tiruppugazh 

Tala Dasa pranas 

Development of 35 Panchajati Talas and their anga-s 

Chapu Talas, Desadi, Madhyadi talas 

Unit 4 Dance Concepts 

Technical terms – Adavu, Korvai, Jathi, Teermanam, Tandava, 

Lasya, Nritta, Natya 

Compositions from the 5 traditions of Dance 

1. Ritualistic – Mallari, Kavuthuvam 

2. Devotional – Keerthana, Krithi 

3. Dance Drama – Kuravanji, Daru, Prabhandha 

4. Folk – Kilikkini, etc 

5. Court – Padam, Javali, Thillana 

Unit 5 Composers and their contribution 

1. Pallavi Gopalayya 

2. Narayana Theertha 

3. Ramaswamy Dikshitar 

4. Veenai Kuppayyar 

5. Subbaraya Sastri 

6. Pattanam Subbramanya Iyer 

7. Swati Tirunal 

8. Tanjore Quartet 
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UNIT 1 – READING 

WESTERN MUSIC 
ELECTIVE PRACTICAL PAPER-1 

- To know any note on the treble and bass stave at sight 

- To recognise sharps and flats 

- To recognise crochets, quavers, minims and semibraves and 

their respective rests. 

- To understand the concept of a dotted note 

- Play with accidentals and rests 

 

UNIT 2 - RUDIMENTS 

- The theory of major scales 

- Ability to play, hands separately, 2 different major scales, 1 

octave ascending and descending, with correct fingering patterns 

UNIT 3 - IMPROVISATION 

- Rhythmic improvisation exercises 

- Play one or two notes in their own rhythmic pattern 

- Pitch improvisation exercises. 

- Play a melody consisting of 4 or 5 notes with a fixed rhythmic 

pattern 

UNIT 4 - AURAL 

- Rhythmic – Listen an identify note value played (Clapping and 

Counting the beats) 

- Tonal – Identify if the note played is Higher or Lower 

- Identify the notes 

UNIT 5 - REPERTOIRE 

- Complete 10 short pieces from famous books 
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SEMESTER 2 

Semester 2 
Practical Paper 4 – Kalpitasaṅgītam 3 

1 Alaṅkāram-s in: 
a. Three Śuddha madhyama Mēḷa-s 
b. Three Prati Madhyama Mēḷa-s 
c. Three Vivādi Mēḷa-s 

2 Various Tāḷa excercises and Konnakkōl in the tāḷa Rūpaka 
Tāḷa-svara excercises, Abhiprāyam-s, Kuraippu and Kōrvai-s. 

3 Tāna Varṇa-s: 
a. Ādi Tāḷa – Two Kaḷai – 2 
b. Aṭa Tāḷa - Two Kaḷai – 1 

4 Ability to render any one of the Varṇa-s learnt above in Tiśra Naḍai, two 
speeds. 

5 Ability to notate the lessons learnt above 
 
 
 
 

Semester 2 
Practical Paper 5 – Kalpitasaṅgītam 4 

1 Ability to render compositions in any TWO of the raga-s listed below: 
a. Kalyāṇi 
b. Mōhanam 
c. Bilahari 

2 Ability to render compositions in any ONE of the raga listed below: 
a. Begaḍa 
b. Dhanyāsi 

3 Ability to render compositions in any ONE of the raga listed below: 
a. Simhēndramadhyamam 
b. Śubhapantuvārāḷi 

4 Along with the knowledge about the Sāhitya and the Tāḷa-s the student 
should possess an insight in to the Lakṣaṇa of the raga-s learnt. 

5 Ability to notate the lessons learnt above. 
 
 
 
 

Semester 2 
Practical Paper 6 – Manōdharmasaṅgītam 2 

1 Alāpana for the raga-s learnt in the Paper Kalpitasṅgītam 4. 

2 Tānam for the raga-s learnt in the Paper Kalpitasṅgītam 4. 
3 Neraval for the raga-s learnt in the Paper Kalpitasṅgītam 4. 

4 Kalpanasvaram for the raga-s learnt in the Paper Kalpitasṅgītam 4. 

5 Ability to notate the lessons learnt above 
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UNIT 1 – RAMANATAKA KEERTHANAS 

To be able render any THREE Compositions 

UNIT 2 – NANDANAR CHARITRAM 

To be able render any THREE Compositions 

UNIT 3 – NAUKA CHARITRAM 

To be able render any THREE Compositions 

UNIT 4 – METRICAL FORMS IN DRAMAS 

To be able render any FIVE Metrical forms 

UNIT 5 – THEORY 

Elucidation of context and meaning 

ELECTIVE PRACTICAL-2 

MUSIC IN OPERA 

 

THEORY-2 
HISTORY OF PERFORMING ARTS -2 

Unit 1 Grama, Murchana, Jati System 

Shuddha Vikrta Swaras 

Development of the 16 svaras 

Raga Classification Systems of Music 

Development of the various Mela schemes 

Unit 2 Vadi, Samvadi, Vivadhi and Anuvadi svaras 

Panchadasa Gamakas, sthayas and Alankaras 

Ancient musical Forms – Kudumiyanmalai inscription 

Unit 3 Lakshana Granthas 

1. Natyasastra 

2. Sangita Rathnakara, 

3. Svaramelakalanidhi 

4. Chaturdandiprakashika 

5. Saṅgīta Sudha 

6. Sangita Saramruta 

Unit 4 1. Film Music –Music in Films – Contribution of G.Ramanathan, 

K.S.Mahadeven, M.S. Vishwanathan, Ilayaraja and A.R. 

Rahman 

Unit 5 Contribution of Temples to Music 

1. Chinna Melam 

2. Periya Melam 

3. Oduvar Tradition 

4. Araiyar Sevai 

5. Art and Architecture 

Seats of Music: Tanjore, Trivandrum, Mysore, Madras. 
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SEMESTER 3 

Semester 3 
Practical Paper 7 – Kalpitasaṅgītam 5 

1 Bṛga sādaka varisai-s in: 
a. Three Śuddha madhyama Mēḷa-s 
b. Three Prati Madhyama Mēḷa-s 
c. Three Vivādi Mēḷa-s 

2 Various Tāḷa excercises and Konnakkōl in the tāḷa Khaṅḍa Cāpu / Khaṇḍa 
Naḍai. Tāḷa-svara excercises, Abhiprāyam-s, Kuraippu and Kōrvai-s. 

3 Tāna Varṇa-s: 
a. Ādi Tāḷa – Two Kaḷai – 2 
b. Aṭa Tāḷa - Two Kaḷai – 1 

4 Ability to render any one of the Varṇa-s learnt above in Khaṇḍa Naḍai, two 
speeds. 

5 Ability to notate the lessons learnt above 
 
 
 
 

Semester 3 
Practical Paper 8 – Kalpitasaṅgītam 6 

1 Ability to render compositions in any TWO of the raga-s listed below: 
a. Tōḍi 
b. Pūrvikalyāṇi 
c. Varāḷi 

2 Ability to render compositions in any ONE of the raga listed below: 
a. Sāvēri 
b. Laḷita 

3 Ability to render compositions in any ONE of the raga listed below: 
a. Ābhōgi 
b. Śuddhasāvēri 

4 Along with the knowledge about the Sāhitya and the Tāḷa-s the student 
should possess an insight in to the Lakṣaṇa of the raga-s learnt. 

5 Ability to notate the lessons learnt above. 
 

 
Semester 3 

Practical Paper 9 – Manōdharmasaṅgītam 3 

1 Alāpana for the raga-s learnt in the Paper Kalpitasṅgītam 6. 
2 Tānam for the raga-s learnt in the Paper Kalpitasṅgītam 6. 

3 Neraval for the raga-s learnt in the Paper Kalpitasṅgītam 6. 
4 Kalpanasvaram for the raga-s learnt in the Paper Kalpitasṅgītam 6. 

5 Ability to notate the lessons learnt above 
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 Semester 3 
THEORY-3- ADVANCED THEORY-1 

UNIT I Study of Musical Instruments- Tambura, Violin, Nadaswaram- 
Structure and Construction 

UNIT 2 Evaluation of Notation from Treatises 19th and 20th Century Notation 
in Manuscripts and Printed Books from 1850 to 1904. 
[Sangita Sarvartha Sara Sangrahamu, Sangita Prastara Sagaramu, 
Works of Tachur Brothers, Sangita Ratnakaramu, Sangita 
Sampradaya Pradarshini and works of A M Chinnasami Mudaliar. 

UNIT 3 

 
 

UNIT 4 

 
 
 

UNIT 5 

Model Shift of Tonic, Concept of Art Music , 
Popular Music,Devotional Music and Folk music. 

 
A Comparative Study of the Structural Forms :Kriti, Ragamalika, 

Padam, Javali, Swarajati, Padavarna, Tanavarna and Jatiswara. A 
Brief Account of Vaggeyakkaras who Composed in these Musical 
Forms. 
-RESEARCH METHODOLODY: 

I. Choosing a Topic 

II. Thesis Writing 

III. Source Cards 

IV. Reference cards 

V. Organisation of Material and analysis 

The Structure of a Dissertation 
I. Preface 

II. Acknowledgement 

III. Introduction 

IV. Chapterisation 

V. Notes, Footnotes 

VI. Charts, 

VII. Appendix 

VIII. Bibliography 

IX. Audio References 

X. Video References 

XI. Photo plates 

 

 

ELECTIVE PAPER-3 
MALLARI 

 
Unit 1 

 
Adi tala Mallari 

Unit 2 Khanda Jati Triputa Tala Mallari 

Unit 3 Sankirna Jati Triputa Tala Mallari 

Unit 4 Tisra Jati Triputa Tala- Rakti 

Unit 5 Misra Jathi Jhampa Tala-Rakti 
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SEMESTER 4 
 

Semester 4 
Practical Paper -10– Kalpitasaṅgītam 7 

1 Dāṭṭu Varisai-s and Alaṅkāram-s in Ṣāḍava and Auḍava varieties of raga. 

2 Various Tāḷa exercises and Konnakkōl in the tāḷa Miśra Cāpu / Miśra 
Naḍai. Tāḷa-svara excercises, Abhiprāyam-s, Kuraippu and Kōrvai-s. 

3 Tāna Varṇa-s: 
c. Ādi Tāḷa – Two Kaḷai – 2 
d. Aṭa Tāḷa - Two Kaḷai – 1 

4 Ability to render any one of the Varṇa-s learnt above in Miśra Naḍai, two 
speeds. 

5 Ability to notate the lessons learnt above 
 

 
Semester 4 

Practical Paper -11 – Kalpitasaṅgītam 8 

1 Ability to render compositions in any TWO of the raga-s listed below: 
a. Kāmbhōji 
b. Bhairavi 
c. Mukhāri 

2 Ability to render compositions in any ONE of the raga listed below: 
a. Kēdāragauḷa 
b. Rītigauḷa 

3 Ability to render compositions in any ONE of the raga listed below: 
a. Cakravākam 
b. Sahāna 

4 Along with the knowledge about the Sāhitya and the Tāḷa-s the student 
should possess an insight in to the Lakṣaṇa of the raga-s learnt. 

5 Ability to notate the lessons learnt above 
 
 
 
 

Semester 4 
Practical Paper 12– Manōdharmasaṅgītam 4 

1 Alāpana for the raga-s learnt in the Paper Kalpitasṅgītam 8. 

2 Tānam for the raga-s learnt in the Paper Kalpitasṅgītam 8. 
3 Neraval for the raga-s learnt in the Paper Kalpitasṅgītam 8. 

4 Kalpanasvaram for the raga-s learnt in the Paper Kalpitasṅgītam 8. 
5 Ability to notate the lessons learnt above 
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UNIT-1- Lakshana Granthas in Tamil-An Overview 

UNIT-2- Lakshana Granthas in Sanskrit/Telugu- An Overview 

UNIT-3- A Detailed Study of Pann System in PanchaMarabu 

UNIT-4- A detailed study of the Mela-s in Chaturdandi Prakasika 

UNIT-5- A detailed study of Mela-s in Sangita Saramruta of Tulaja 

ELECTIVE PAPER-4 
LAKSHANA GRANTHA-S 

 

 
 
 
 

 

UNIT: I – HINDUSTANI MUSIC 
i. Basic Terms – Alankar, Alap, Bandish, Antara, Aroha, 

Avaroha,Saptak, Sthayi, Meend, Gandhaar, Khayal, Murki, 

Chaturang, Pakkad, Meend, That, Bol-tan, Chalan, Gayaki, Gharana, 

Taan, Teka, 

ii. Development of the That system; Ten major thats 

iii. Talas - Reckoning Talas like Chatusra -eka, Deep Chandi , Teentaal, 

Jhaptaal and their Bols. 

UNIT II History of Mudras in Musical Forms and Types of Mudras 
UNIT III A Brief Account of Musical Forms in Operas 

a. Nowka Charithram, 

b. RamaNataka Keerthanai, 

c. Nandanar Charitram, 

d. Bhagavata Mela Natakam and 

e. Harikatha 

UNIT IV - Advanced Study Of the Role of the Tala and its Elements in present 
day musical Forms. 
UNIT V-Contribution of Newspaper, Magazines, All India Radio, T.V, Sabhas, 

Internet in Propagation of Music 

THEORY-4 
ADVANCED THEORY-2 
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SEMESTER 5 
 

Semester 5 
Practical Paper 13 – Kalpitasaṅgītam 9 

1 Any ONE Svarajati of Śyāma Śāstri 

2 Any ONE Ghana rāga Pañcaratnam of Tyāgarāja 

3 Any ONE Navagṛha Kṛti of Muttusvāmi Dīkṣitar 
4 Any ONE Navarātri Kṛti of Svāti Tirunāḷ 

5 Ability to notate the lessons learnt above 
 
 
 
 
 

Semester 5 
Practical Paper 14 – Manōdharmasaṅgītam 5 

1 Viruttam - Ability to sing any chosen Verse/Slōka in any of the 5 rāga-s 
learnt so far 

2 Ability to sing Neraval for given theme 

3 Ability to sing Kalpanasvaram for each of the Three different Eḍuppu-s: 
Sama, Atīta and Anāgata in the tāḷa Ādi 

4 Ability to sing Kalpanasvaram in Rāgamālika for the compositions learnt 

5 Ability to notate the lessons learnt above 
 
 
 
 
 
 

Semester 5 
Practical Paper 15 – Manōdharmasaṅgītam 6 

1 Ālapana, Tānam and Pallavi for a simple Pallavi theme in the tāḷa Ādi (2 
kaḷai) 

2 Ālapana, Tānam and Pallavi for a Nadai Pallavi (Other than Caturasṛa) set 
to any Tāḷa 

3 Composing a Simple Pallavi 

4 Ability to discuss in detail, the intricacies of singing the concept of Ālāpana 
Tānam Pallavi 

5 Ability to notate the lessons learnt above 
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UNIT 1 – KILIKKANNI AND KAVADI CHINDU 

To be able render TWO in each genre – 4 compositions 
UNIT 2 – THAALATTU AND KURAVANJI 

To be able render TWO in each genre – 4 compositions 
UNIT 3 – TEMMANGU AND KUMMI 

To be able render TWO in each genre – 4 compositions 
UNIT 4 – AMMANAI PADAL & VILLUPATTU 

To be able render TWO in each genre – 4 compositions 
UNIT 5 – PATRIOTIC SONGS AND OTHER FOLK MUSICAL FORMS 

To be able render 4 compositions 

ELECTIVE PAPER- 5 

FOLK MUSIC 

 

 
 
 
 
 
 

Choosing the Topic 

Collecting Data and gathering information from all sources going 
through books and e-libraries 

Chapterisation and analysis 

Bibliography and other references, discography with audio and 
videos enclosed pertaining to the topic. 

Submission of the Project and preparing for an Oral presentation of 
the Project contents through a PPT 

UNIT 1 

UNIT 2 

 
UNIT 3 

UNIT 4 

 

UNIT 5 

SEMESTER 5 

PROJECT WORK – DISSERTATION 
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SEMESTER 6 
 

Semester 
Practical Paper 16– Kalpitasaṅgītam 10 

1 Any ONE Pañcabhūta liṅga kṛti-s of Muttusvāmi Dīkṣitar 

2 Any ONE Navaratnamālika of Śyāma Śāstri 

3 Any ONE Pañcaratna of Gōpālakṛṣṇa Bhārati 

4 Any ONE Kāmākṣi Navāvaraṇam of Ūttukkāḍu Vēṅkaṭa Subbaiyyer 

5 Ability to notate the lessons learnt above 

 
 
 
 
 

Semester 
Practical Paper 17 – Manōdharmasaṅgītam 7 

1 Demonstrate in detail how to adopt various phrases for Ālāpana from the 
raga-s learnt in various musical forms such as Varṇa-s, Kṛti-s etc. 

2 Demonstrate in detail how to adopt various phrases for Tānam from the 
raga-s learnt in various musical forms such as Varṇa-s, Kṛti-s etc. 

3 Demonstrate in detail how to adopt various phrases for Neraval from the 
raga-s learnt in various musical forms such as Varṇa-s, Kṛti-s etc. 

4 Demonstrate in detail how to adopt various phrases for Kalpanasvaram 
from the raga-s learnt in various musical forms such as Varṇa-s, Kṛti-s etc. 

5 Ability to demonstrate the lessons mentioned above with notations 
 
 
 
 

Semester 6 
Practical Paper 18– Manōdharmasaṅgītam 8 

1 A Dvi-naḍai Pallavi to be rendered 
2 Ālapana, Tānam and Pallavi for a Pallavi set to any Tāḷa in 4 Kaḷai-s 

3 Executing different Tāla-s having different eḍuppu-s for the Tani Āvartanam 
played on various percussion instruments. 

4 Ability to discuss in detail, the intricacies of singing the concept of Ālāpana 
Tānam Pallavi 

5 Ability to notate the lessons learnt above 



Tamil Nadu Dr. J Jayalalitha Music and Fine Arts University 
MA Vocal – Week End Course 

 

UNIT 1 – Concept of Pallavi, its types and evolution 

UNIT 2 – Advanced Laya Exercises in Anga Talas and other Tala Varieties 

UNIT 3 – Composing pallavi-s for different tala structures 

UNIT 4 – Pratilomam, Anulomam in Pallavis ; Nadai-s in Pallavi, Kuraippu 

and Composing Korvai-s for Pallavis 

UNIT 5 – Complete rendition of a Pallavi with Niraval, Kalpana Swara, 

Ragamalika and Korvai/Tani Avartanam 

ELECTIVE PAPER-6 

ADVANCED PALLAVI CONCEPT 

 
 
 

 Semester 6 
Concert Paper 

1 Planning a Concert List 

2 Handling a Sub-main Concert piece 

3 Rendition of rare/special compositions or any composition with a unique 

aspect 

4 Singing a Main piece with Raga Alapana, Niraval, Kalpana Svaram and 

Tani Avartanam 

5 Post-Tani Avartanam pieces – for eg., Ragamalika, Virutthams, Padam, 

Javali, Thillana, Thiruppugazh and other Thukkada compositions 

 
 
 
 

 
 
 
  
 
 
 
 
 
 
 


