Tamil Nadu Dr. J Jayalalitha Music and Fine Arts University
MA MRIDANGAM - Week End Course

FIRST YEAR
| SEMESTER

NAME OF THE SUBJECT

Practical Paper-1

Practical PAper-2

Practical Paper-3

Theory-1- History of Performing Arts-1

albs]J]wODN

Elective Practical-1- Western Music

Il SEMESTER

NAME OF THE SUBJECT

Practical Paper-4

Practical PAper-5

Practical Paper-6

Theory-1- History of Performing Arts-2

al|lbbjJ]w N

Elective Practical- 2-Mridangam Repair and Maintenance

SECOND YEAR
Il SEMESTER

NAME OF THE SUBJECT

Practical Paper-7

Practical PAper-8

Practical Paper-9

Theory-3- Advanced Theory-1

(S, N VI B \O)

Elective Practical- 3-Mallari
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IV SEMESTER

NAME OF THE SUBJECT

Practical Paper-10

2 Practical PAper-11
3 Practical Paper-12
4 Theory-4- Advanced Theory-4
5 Elective Practical-4- Lakshana Grantha-s
THIRD YEAR
V SEMESTER
NAME OF THE SUBJECT
1 Practical Paper-13
2 Practical PAper-14
3 Practical Paper-15
4 Project Work- Dissertation to be submitted
5 Elective Practical- 5- Playing techniques of Upapakkavathyam-Ghatam,
Khanjira or Morsing
VI SEMESTER
NAME OF THE SUBJECT
1 Practical Paper-16
2 Practical PAper-17
3 Practical Paper-18
4 Concert Paper
5 Elective Practical-6-Advanced Laya Concept
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FIRST YEAR
SEMESTER-1

PRACTICAL PAPER -1
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. Revision of Basic lessons and Laya exercises -Adi

Revision of Basic lessons and Laya exercises-Rupakam
Revision of Basic lessons and Laya exercises for the following
tala-s-Kanda Chapu

Revision of Basic lessons and Laya exercises-Misra chapu
Practising 5 jathi-s in different speeds

PRACTICAL PAPER -2

Al

Anulomam and Pratilomam in Adi/Rupakam

Anulomam and pratilomam in Kanda chapu and Misra chapu
Concept of Tisram for Adi and Rupakam

Concept of Tisram for Kanda chapu and Misra chapu

Tuning of the instrument

PRACTICAL PAPER-3

oW

. Learning to create and play Abhiprayams and Korvai-s for samam-Adi

Talam

. Learning to create and play Abhiprayams and Korvai-s for

samam-Rupakam

Tani Avartanam- Adi Talam

Tani Avartanam- Rupaka Talam
Notating the entire lessons learnt

HistorYy oF Music AND PeErFORMING ARTS -1

Unit 1 Musical references in

1. Silappadhikaram
2. Tolkappiyam
Vattapalai- Views of Various scholars

Unit 2 Musical references in

1. Panchamarabu
Pathuppattu
Ettutogai
Kalladam
Koothanool
Pingala Nigandu
Divakara Nigandu
Panniru Tirumurai
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Unit 3

Unit 4

Unit 5

9. Nalayira Divya Prabandam
Study of 108 talas from treatieses
1. Panchamarabu
2. Tala Samuddiram
3. Chacchaputa Venba
Chandams of Tiruppugazh
Tala Dasa pranas
Development of 35 Panchajati Talas and their anga-s
Chapu Talas, Desadi, Madhyadi talas
Dance Concepts
Technical terms - Adavu, Korvai, Jathi, Temmangu, Tandava
Lasya, Nritta, Natya
Compositions from the 5 traditions of Dance
1. Ritualistic - Mallari, Kavuthuvam
2. Devotional - Keerthana, Krithi
3. Dance Drama - Kuravanji, Daru, Prabhandha
4. Folk - Kilikkini, etc
5. Court - Padam, Javali, Thillana, etc
Composers and their contribution
1. Kshetrayya
2. Pallavi Gopalayya
3. Margadarsi Seshayyangar
4. Narayana Theertha
5. Ramaswamy Dikshitar
6. Veenai Kuppayyar
7. Subbaraya Sastri
8. Pattanam Subbramanya lyer
9. Swati Tirunal
10. Tanjore Quartet

WESTERN MUSIC
ELECTIVE PRACTICAL PAPER-1

UniT 1 — ReEADING

To know any note on the treble and bass stave at sight

To recognise sharps and flats

To recognise crochets, quavers, minims and semibraves and
their respective rests.

To understand the concept of a dotted note
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- Play with accidentals and rests

UNIT 2 - RUDIMENTS
- The theory of major scales

- Ability to play, hands separately, 2 different major scales, 1
octave ascending and descending, with correct fingering patterns

UNIT 3 - IMPROVISATION
- Rhythmic improvisation exercises

- Play one or two notes in their own rhythmic pattern

- Pitch improvisation exercises.

- Play a melody consisting of 4 or 5 notes with a fixed rhythmic
pattern

UNIT 4 - AurAL
- Rhythmic - Listen an identify note value played (Clapping and

Counting the beats)
- Tonal - Identify if the note played is Higher or Lower
- ldentify the notes

UNIT 5 - REPERTOIRE
- Complete 10 short pieces from famous books
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SEMESTER-2
FIRST YEAR

PRACTICAL PAPER -4

bk wh

Learning to create and play Abhiprayams and Korvai-s for samam -Kanda
chapu

Learning to create and play Abhiprayams and Korvai-s for samam -Misra chapu
Tani Avartanam- Kanda chapu

Tani avartanam- Misra chapu

Notating the lessons learnt

PRACTICAL PAPER -5
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Playing of Tisram with Sol Variations in Adi/Rupakam

Playing of Tisram with Sol Variations in Kanda Chapu/Misra Chapu
Playing of Panchanadai in Adi Talam and Rupakam

Playing of Panchanadai in khanda chapu and Misra chapu
Notations

PRACTICAL PAPER -6

v~

Playing khanda sol variations in Adi/Rupakam

Playing khanda sol variations in Khanda chapu/misra chapu

Playing misra sol variations in Adi/Rupakam

Playing misra sol variations in Khanda chapu/misra chapu

Playing Sankirna sol variations in Adi/Rupakam/Khanda chapu/misra chapu

THEORY-2
HISTORY OF PERFORMING ARTS -2

Unit 1

Grama, Murchana, Jati System

Shuddha Vikrta Swaras

Development of the 16 svaras

Raga Classification Systems of Music
Development of the various Mela schemes

Unit 2

Vadi, Samvadi, Vivadhi and Anuvadi svaras
Panchadasa Gamakas, sthayas and Alankaras
Ancient musical Forms - Kudumiyanmalai inscription

Unit 3

Lakshana Granthas
1. Natyasastra
2. Sangita Rathnakara,
3. Svaramelakalanidhi
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4. Chaturdandiprakashika
5. Sangita Sudha
6. Sangita Saramruta
Unit 4 1. Film Music -Music in Films - Contribution of G.Ramanathan,
K.S.Mahadeven, M.S. Vishwanathan, llayaraja and A.R. Rahman
Unit 5 Contribution of Temples to Music
1. Chinna Melam
2. Periya Melam
3. Oduvar Tradition
4. Araiyar Sevai
5. Art and Architecture
Seats of Music: Tanjore, Trivandrum, Mysore, Madras.
ELECTIVE PAPER-2
Mridangam- Repair and Maintenance
Unit-1 Theoretical Knowledge about the origin and history, construction,
development and evolution
Unit-2 Practical know-how about the construction of the instrument
Unit-3 Types of Mridangam for different sruthi-s and its differences
Unit-4 Repair and Maintenance
Unit-5 Internship at place of the makers of Mridangam
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SEMESTER-3
SECOND YEAR

PRACTICAL PAPER -7

UNIT 1 Learning to create and play Abhiprayams and Korvai-s for
different graha-s

UNIT 2 Thani Avartanam for Adi Talam- Samam to any Idam
UNIT 3 Tani Avartanam for Rupaka Talam-Samam to any Idam
UNIT 4 Tani Avartanam for Misra Chapu-Samam to any Idam
UNIT 5 Tani Avartanam for Kanda Chapu-Samam to any ldam

PRACTICAL PAPER -8

UNIT 1 Understand, write and play the adavu-s for Bharatanatyam
UNIT 2 Playing for varnam-s for Bharatanatyam

UNIT 3 Playing Alarippu-s and Jathisawara-s for Bharatanatyam
UNIT 4 Accompanying a padam for a Dance rendition

UNIT 5 Playing a Thillana for Dance

PRACTICAL PAPER-9

UNIT 1 Concept of Kuraipu-s

UNIT 2 Adi Talam -Misra Kuraipu

UNIT 3 Rupaka Talam- Kanda Kuraippu
UNIT 4 Misra Chapu Talam- Tisra Kuraippu
UNIT 5 Kanda Chapu- Chatusra Kuraippu

ELECTIVE PAPER-3

MALLARI
Unit 1 Adi tala Mallari
Unit 2 Khanda Jati Triputa Tala Mallari
Unit 3 Sankirna Jati Triputa Tala Mallari
Unit 4 Tisra Jati Triputa Tala- Rakti

Unit 5 Misra Jathi Jhampa Tala-Rakti
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THEORY -3
ADVANCED THEORY-1

Unit 1 VArities of Tala instruments ancient and modern - Hindustani and

Carnatic

Unit 2 Mridangam- Origin, Structure, Tuning, Construction and Latest
Developments

Unit 3 A study between Thavil and Mridangam Sorkal

Unit 4 Stylistic Analysis of the various schools of Mridangam regarding the

playing technique and fingering technique
Unit 5 Playing method for Bhajan, Kathakalakshepam and Harikatha
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SEMESTER-4
SECOND YEAR

PRACTICAL PAPER-10

UNIT 1 Adi Tala varnam-2

UNIT 2 Ata tala varnam-2

UNIT 3 One Kriti in 1 kalai

UNIT 4 One Kiriti in 2 kalai

UNIT 5 One Kiriti each in Chapu tala-s- Kanda Chapu and Misra Chapu
PRACTICAL PAPER-11

UNIT 1 Playing of Chittaswara-s for Krti in Kanda chapu

UNIT 2 Playing of Chittaswara-s for krti in Misra chapu

UNIT 3 Playing of Chittaswara-s for krti in Adi Tala

UNIT 4 Playing of Chittaswara-s for krti in Rupaka Tala

UNIT 5 Playing of Chittaswara-s for krti in Tisra nadai
PRACTICAL PAPER-12

UNIT 1 Pancharatna Kriti-s-Jagadananda

UNIT 2 Thiruppugazh in Anga Tala

UNIT 3 Thillana- Any 2

UNIT 4 Kriti-s in tisra nadai

UNIT 5 Kriti-s in and kanda nadai

THEORY-4
ADVANCED THEORY -2

Unit 1 Biographies and styles of Mridangam Vidwans who have significantly

contributed to the field of Carnatic music

Unit2 Playing method of Tani Avartanam

Unit 3 Regional Styles in Percussion Instruments- Kerala, Karnataka, Andhra

Pradesh and tamilnadu.

Unit 4 Research and Methodology

l.
1.
[1.
V.
V.

Choosing a Topic

Thesis Writing

Source Cards

Reference cards

Organisation of Material and analysis

The Structure of a Dissertation

Preface
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II.  Acknowledgement
[ll.  Introduction

IV. Chapterisation

V. Notes, Footnotes
VI. Charts,

VII. Appendix

VIIl. Bibliography

IX. Audio References
X. Video References
Xl.  Photo plates

Unit5  Study of the Upapakkavathya Instruments- Origin, Construction, Structure
and playing technique Khanjira, Ghatam and Morsing

ELECTIVE PAPER-4
LAKSHANA GRANTHA-S

UNIT-1- Lakshana Granthas in Tamil-An Overview

UNIT-2- Lakshana Granthas in Sanskrit/Telugu- An Overview

UNIT-3- A Detailed Study of TalaMarabu in PanchaMarabu

UNIT-4- A detailed study of the Tala-s in Tala Samudhiram

UNIT-5- A detailed study of Tala-s in Sangita Saramruta of Chaccatputa Venba
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THIRD YEAR
SEMESTER-5

PRACTICAL PAPER-13

Unit 1 Pallavi in Adi Talam 2 Kalai with Tani
Unit 2 Pallavi in 4 Kalai with Tani

Unit 3 Pallavi in any 2 from 35 Tala-s with Tani
Unit 4 Pallavi in any Nadai with Tani

Unit 5 Oral rendition of the above Pallavi-s

PRACTICAL PAPER-14

Unit 1 35 tala-s Mohra and korvai-s
UNiT 2 Pancharatna kriti- Dudukugala
UniT 3 A study of 108 tala-s (Any10)
UniT 4 Study of Simhanandana Tala- rendition of Mohra and Korvai
Unit 5 To notate the above and render orally
PRACTICAL PAPER-15
UniT 1 Playing technique and accompanying for Bhajana Sampradaya Kucheri
Unit 2 Accompanying for Harikatha
Unit 3 Playing with upapakkavathya instruments
Unit 4 Creating jathi-s and applying it for Dance Compositions
Unit 5 Notations and render them orally
ProJsect Work
DISSERTATION
Unit 1 Choosing the Topic
UniT 2 Collecting Data and gathering information from all sources going
through books and e-libraries
UniT 3 Chapterisation and analysis
UniT 4 Bibliography and other references, discography with audio and
videos enclosed pertaining to the topic.
UniT 5 Submission of the Project and preparing for an Oral presentation of

the Project contents through a PPT
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ELECTIVE PAPER
UPA PAKKAVATHYAM

UniT 1 Basic understanding about the structure and construction of the upa
pakkavathya instrument- khanjira
Unit 2 Basic understanding about the structure and construction of the upa
pakkavathya instrument- Ghatam
Unit 3 Basic understanding about the structure and construction of the upa
pakkavathya instrument- Morsing

Unit 4 Playing a tani avartanam of Adi Talam
Unit 5 Accompanying for a song played in instrument or sung.
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SEMESTER-6
THIRD YEAR

PRACTICAL PAPER-12

Unit 1 Complex Anga tala with tani avartanam

UniT 2 Pancharatna kriti-Sadinchene

UniT 3 Kandajathi triputa talam tani avartanam

UniT 4 Concept of Avadhanam

UniT 5 Reciting the sahitya of pancharatna with tattakaram

PRACTICAL PAPER-13

UniT 1 Pancharatna kriti- kanakanaruchira

Unit-2 Pancharatna kriti- Entharo

Unit- 3 Reciting the sahitya of pancharatna with tattakaram
Unit-4 Any 5 tala-s from the 108 tala-s- Tani Avartanam
Unit-5 To notate the above and render orally

PRACTICAL PAPER-13

UniT 1 Accompanying for Mallari- Adi Talam
Unit 2 Accompanying for Mallari- Kanda Jathi Triputa Talam

Unit 3 To notate the above and render orally
Unit 4 Handling of a complex thillana
Unit 5 Learning and practising to play along with the Metronome

PRACTICAL PAPER-14
CONCERT PAPER

ELECTIVE PAPER-6
Advanced Elements in Mridangam

Unit-1 Influence of Tavil-32 Kandam, 32 Tisram

Unit-2 Influence of Tavil-32 Misram, 32 Sankirnam

Unit-3 Handling of a Dwi Nadai Pallavi followed by Mohra and Korvai
Unit-4 10 Tala-s from 108 to be orally rendered and played with a tani
avartanam

Unit-5 Sorkal practise - 8 matra-s, 6 matra-s, 4 matra-s




